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WELCOME TO PURCELL THE INDIAN QUEEN 


It is my pleasure to welcome you to a new year with 
the Handel and Haydn Society. As we begin 2013, we 
move closer to Handel and Haydn’s 200th anniversary 
in 2015. H&H’s Bicentennial will honor two centuries 
of musical innovation and education, and celebrate 
Bostonians, their vibrant heritage, and the diverse 
communities that enrich the city’s cultural landscape. 


H&H has a rich history of introducing great works 

of the Baroque and Classical repertoire to America, 
and has been an integral part of many moments in 

US history. By giving the US premieres of works such 
as Bach’s St. Matthew Passion and Handel’s Jephtha 
(which H&H will tour to the West Coast in April and 
perform in Boston in May), H&H has had an important 
role in developing our country’s musical traditions. 
With activities including a performance at President 
Lincoln’s memorial service in 1865, and a recent 

First Night performance at the Museum of African 
American History to mark the 150th anniversary of the 
Emancipation Proclamation, civic engagement has 
been a vital part of H&H’s life. Through outreach and 
education efforts, including the Karen S. and George 
D. Levy Educational Outreach Program, H&H continues 
to strive to make a lasting impact on the community. 





These efforts will be a focus of the Bicentennial, which 
will feature an exhibit on H&H’s remarkable history, 
lectures and workshops, and free concerts. As we 
move through the Bicentennial and into the next 200 
years, we look forward to sharing more great music 
with you. 


Thank you as always for your support and for being 
here today. | hope you will join us as we make history 
again in 2015. 


Amy Anthony 
Board of Governors 
Chair, Bicentennial Committee 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn Society 
(H&H) is considered America’s oldest continuously 
performing arts organization and will celebrate its 
Bicentennial in 2015. Under Artistic Director Harry 
Christophers’ leadership, H&H’s mission is to enrich 

life and influence culture by performing Baroque and 
Classical music at the highest levels of artistic excellence, 
and by providing engaging, accessible, and broadly 
inclusive music education and training activities. H&H’s 
Period Instrument Orchestra and Chorus present live 
and recorded historically informed performances of this 
repertoire in ways that stimulate the musical and cultural 
development of our Greater Boston community and 
contemporary audiences across the nation and beyond. 


H&H’s esteemed tradition of innovation and excellence 
began in the 19th century with the US premieres 

of Handel’s Messiah, Haydn’s The Creation, Verdi’s 
Requiem, and Bach’s St. Matthew Passion. Today, H&H 
is widely known through its concert series, tours, local 
and national broadcasts, and recordings. Its nine- 
program series is held at Symphony and Jordan Halls 
in Boston and Sanders Theatre in Cambridge. H&H’s 
first recording with Harry Christophers, Mozart Mass in 
C Minor, was issued in September 2010 on the CORO 
label, followed by Mozart Requiem in September 2011 
and Mozart Coronation Mass in 2012. 


As a 2|st-century performing arts organization, H&H’s 
primary roles are to perform and educate, and to serve 

as aresource center and community partner. Its Karen S. 
and George D. Levy Educational Outreach Program, 
established in 1985, reaches 10,000 children each year 

in underserved Greater Boston communities. H&H also 
maintains partnerships with cultural and higher education 
institutions. It offers college students opportunities to learn 
about and perform Baroque and Classical music; presents 
public programming at libraries, community centers, and 
museums; and hosts free lectures and symposia. 


Leadership 


Marie-Hélene Bernard 
EXECUTIVE DIRECTOR/CEO 


Harry Christophers, CBE 


ARTISTIC DIRECTOR 


Nicholas Gleysteen 
CHAIRMAN 


John Finney 


ASSOCIATE CONDUCTOR/ 
CHORUSMASTER 


THE CABOT FAMILY 
CHORUSMASTER CHAIR 


Christopher Hogwood 
CONDUCTOR LAUREATE 
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It All Comes Down to 


Having the Right Partner 


At Atlantic Trust, we are in tune with the unique needs of 
our clients. It is our privilege to partner with you, helping you 
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ARTISTIC DIRECTOR 
HARRY CHRISTOPHERS, CBE 


The 2012-2013 Season marks Harry Christophers’ fourth as Artistic Director of the Handel 
and Haydn Society. Appointed in 2008, he began his tenure with the 2009-2010 Season 
and has conducted Handel and Haydn each season since September 2006, when he 

led a sold-out performance in the Esterhazy Palace at the Haydn Festival in Eisenstadt, 
Austria. Christophers and H&H have since embarked on an ambitious artistic journey 

that began with the 2010-2011 Season with a showcase of works premiered in the United 
States by the Handel and Haydn Society over the last 198 years, and the release of the 
first three of a series of recordings on CORO leading to the 2015 Bicentennial. 


Christophers is known internationally as founder and conductor of the UK-based choir 
and period instrument ensemble The Sixteen. He has directed The Sixteen throughout 
Europe, America, Australia, and the Far East, gaining a distinguished reputation for his 
work in Renaissance, Baroque, and 20th-century music. In 2000, he instituted the Choral 
Pilgrimage, a tour of British cathedrals from York to Canterbury. He has recorded over 
100 titles for which he has won numerous awards, including a Grand Prix du Disque for 
Handel Messiah, numerous Preise der Deutschen Schallplattenkritik (German Record 
Critics Awards), the coveted Gramophone Award for Early Music, and the prestigious 
Classical Brit Award (2005) for his disc entitled Rena/ssance. In 2009, he received one 
of classical music’s highest accolades, the Classic FM Gramophone Awards Artist of the 
Year Award. The Sixteen won the Baroque Vocal Award for Handel Coronation Anthems, 
a CD that also received a 2010 Grammy Award nomination. 


Christophers is Principal Guest Conductor of the Granada Symphony Orchestra and 
a regular guest conductor with the Academy of St. Martin in the Fields. In addition to 
performing on the concert stage, he continues to lend his artistic direction to opera. 
In 2006, Mozart’s anniversary year, he conducted Mozart’s Mitridate for the Granada 
Festival, and after outstanding success at Buxton Opera in past seasons, he returned 
in 2012 to conduct Handel’s Jephtha. Previous productions include Mozart’s Die 
Zauberfléte and Purcell’s King Arthur for Lisbon Opera, Monteverdi’s Poppea, Gluck’s 
' Orfeo, and Handel’s Ariodante for English National Opera, and the UK premiere of 
Messager’s Fortunio for Grange Park Opera. 


Christophers is an Honorary Fellow of Magdalen College, Oxford, and also of the Royal 
Welsh Academy. In October 2008, he was awarded an Honorary Degree of Doctor of 
Music from the University of Leicester. He received a CBE (Commander of the Order of 
the British Empire) from the Queen of England in 2012 for services to music. 
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MASSART 


MASSACHUSETTS COLLEGE 
OF ART AND DESIGN 


621 HUNTINGTON AVENUE BOSTON, MA 02115 
MassArt.edu/galleries 


Visit MassArt’s Bakalar & 

Paine Galleries, New England's 
largest free contemporary art venue. 
On view through March 2: Passing 
Time, a multimedia exhibition 
exploring ephemerality. 






Free and open to the public 


Monday-Saturday: 12-6pm 
Wednesday: 12-8pm 


BE CONTEMPORARY 
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2013 GALA BENEFIT AND AUCTION 


Honoring Wat H. Tyler, Vice Chair, Handel and Haydn 
- Society Board of Governors and Celebrating the 
15th anniversary of the Society’s Young Women’s Chorus 


Laura Carlo of WGBH, Master of Ceremonies 
Bass-baritone Eric Owens, Special Guest 


For information or to purchase tickets, please contact Emily 
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ARTISTIC DIRECTOR’S NOTE 
HARRY CHRISTOPHERS 


| would like to take this opportunity to wish you all a very 
Happy New Year—what better way to herald it in than 
with music by the greatest English composer of all time, 
Henry Purcell? | recall with fondness the late Allan Wicks, 
my choirmaster at Canterbury Cathedral, saying to me 

a few years before he died, “Harry, | always knew Purcell 
was a great composer but it is only now that | understand 
why.” This may sound like an odd thing to say, but Purcell 
is one of many composers who have benefited from the 
period instrument movement. We are now bold enough 
to believe and adhere to his harmonies, his unique setting 
of text, and his (at times) outrageous dramatic effects. 


Our programme looks at Purcell’s dramatic works with 
The Indian Queen as its centerpiece. Purcell was a brilliant 
music dramatist, but he was not an opera composer. 

All the music you will hear tonight is from works for the 
London stage, from plays to which music has been added. 
Based on Dryden’s play, Purcell’s music from The /ndian 
Queen deals with the conflict between the Mexicans and 
Peruvians, principally with Queen Zempoalla. At the end 
of the drama, Zempoalla calls upon the magician Ismeron 
to tell her of the future, but of course in situations like 

this it doesn’t quite turn out the way the Queen intended. 
The Fairy Queen was originally a series of masques for an 
adaptation of Shakespeare’s A Midsummer Night’s Dream 
and King Arthur is once again Dryden’s play. 


| am delighted to be joined on stage by my great 
friend, bass-baritone Jonathan Best, who will take on 
a variety of character roles—the Drunken Poet (The 
Fairy Queen), often considered to be a Satire on the 
stammering poet Thomas D’Urfey; more stammering in 
the extraordinary Cold Genius sequence (King Arthur); 
and the magician Ismeron (The /ndian Queen), where 
Jonathan can revel in the charm of “You twice ten 
hundred deities” described by the historian Burney 

as “the best piece of recitative in our language.” We 
will also feature the talented Bostonian tenor, Zachary 
Wilder, and numerous members of the H&H chorus 
who will delight you with various magical roles. 


Like Mozart and Schubert, Henry Purcell lived all too 


~shorta life—just over 30 years— and for that reason it 


was left to his brother Daniel to complete The /ndian 
Queen. Daniel was no Henry and for that reason | have 
put the final Hymeneal masque into the first half of the 
programme. The final act that Henry wrote is a perfect 
Didio-esque ending to the concert and proves how we as 
music lovers suffer when these geniuses die all too young. 
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PROGRAM 
PURCELL THE INDIAN QUEEN 


January 25, 2013 at 8pm January 27, 2013 at 3pm 
NEC’s Jordan Hall Sanders Theatre 


Harry Christophers, conductor 


Jonathan Best, bass-baritone 
Zachary Wilder, tenor 


Period Instrument Orchestra and Chorus 


“Scene of the drunken poet” from The Fairy Queen 
Margot Rood, soprano 
Erika Vogel, soprano 
Jonathan Best, bass-baritone 


“The Masque of Hymen” from The /ndian Queen, 
Last Act by Daniel Purcell, (Mr. Purcell being dead) 

Margot Rood, soprano 

Teresa Wakim, soprano 

Zachary Wilder, tenor 

Jonathan Best, bass-baritone 

Woodrow Bynum, bass 

Bradford Gleim, bass 

Donald Wilkinson, bass 


“The Frost Scene” from King Arthur 
Teresa Wakim, soprano 
Jonathan Best, bass-baritone 


INTERMISSION 


The Indian Queen 
Margot Rood, soprano 
Erika Vogel, soprano 
Teresa Wakim, soprano 
Marcio de Oliveira, tenor 
Stefan Reed, tenor 
Zachary Wilder, tenor 
Jonathan Best, bass-baritone 


Ee 


SOCIETY 


Henry Purcell 
(1659-1695) 


Daniel Purcell 
(1664-1717) 


Henry Purcell 


Henry Purcell 
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RELATED EVENTS 


Kings and Queens H2 Young Professionals After Party 
January 25, 2013 ¢ Post-concert 

Lucca Back Bay, 116 Huntington Avenue 

Free with concert ticket 


Our reigning monarchs, Handel and Haydn, cordially invite you to a royal 
celebration at the Kings and Queens H2 after party. Meet H&H musicians, 
staff, and other young arts enthusiasts and experience legendary music in 
new and exciting ways. 


EVENT SPONSORS: IMPROPERBOSTONIAN 





PROGRAM SPONSORS 


The artists’ appearances are made possible by the 
generous support of the following individuals: 


Louise & Thomas Cashman, sponsors of Harry Christophers, conductor 
Thomas & Jane Watt, soonsors of Handel and Haydn Society Chorus 
Scott & Diane Palmer, soonsors of Zachary Wilder, tenor 

Martha Hatch Bancroft, soonsor of Margot Rood, soprano 

Anthony T. Moosey, sponsor of Teresa Wakim and Erika Vogel, soprano 
Sylvia Ferrell-Jones, soonsor of Marcio de Oliveira and Stefan Reed, tenor 


James Millea & Mary Ellen Bresciani, soonsors of Woodrow Bynum, 
Bradford Gleim, and Donald Wilkinson, bass 


Anne & David Gergen, season sponsors of Guy Fishman, principal cello 


Ben Kim, sponsor of H2 Young Professionals 


We ask for your help in creating a positive concert experience for the performers and those around you. 
Cell phones, texting devices, and other audible devices should be switched off during the concert. 


Photography and recording of any kind are strictly prohibited. 
. The concert runs for approximately 2 hours, including intermission. 
Food and beverages are not permitted inside the hall. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 
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ARTIST PROFILES 


Jonathan Best, bass-baritone 


Jonathan Best makes 
his Handel and Haydn 
Society debut with 
Purcell The Indian 
Queen. Best studied 
at St. John’s College, 
Cambridge, and the 
Guildhall School 

of Music, London. 
Most recent and 
future engagements 
include Sarastro, 

The Magic Flute, and 
Le Bailli, Werther 
(Scottish Opera); 
Judge, Sweeney Todd (Chatelet, Paris, 
and Munich Rundfunkorchesten); title 
role, Sau/, Zebul, Jephtha, and Notary, 
Intermezzo (Buxton Festival, UK); 

Lord Henry, The Picture of Dorian Gray 
(Norway); Sau/ with The Sixteen; Quince, 
A Midsummer Night’s Dream, and 
Speaker, The Magic Flute (Garsington, 
UK); The Portrait and Achilla, Giulio 
Cesare (Opera North); Pastor Oberlin, 
Jakob Lenz, and Bartolo (English National 
Opera); The Adventures of Mr. Broucek 
CON and Scottish Opera); Arthur, The 
Lighthouse, The Soldier’s Tale, and the 
world premiere of The Sins (Psappha). 





Regular engagements abroad include 
appearances in Strasbourg, Barcelona, 
the Salzburg Festival, Maggio Musicale- 
Florence, la Monnaie, Netherlands Opera, 
and Brooklyn Academy of Music. 


Best appears regularly in concert 
throughout the UK and abroad and has 
made many recordings for television 
and radio. Appearances include Uberto, 
_ La Serva Padrona (Gabrieli Consort); 
Mozart’s Requiem (Harrogate and Cork); 
Verdi’s Requiem and Christus, St. John 
Passion (Bach Choir); Jesus, St. Matthew 
Passion (Sheffield); and L’enfance du 
Christ with BOCO. 
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Zachary Wilder, tenor 


Zachary Wilder makes his Handel and 
Haydn Society debut with Purcell The 
Indian Queen. Described as possessing a 
“remarkably clear, flexible lyric tenor,” and 
a “radiant tone,” Wilder is a much sought 
after performer on both the operatic 

and concert stage. He has performed 
with numerous groups across the United 
States, including Apollo’s Fire, Ars Lyrica 
Houston, Back Bay Chorale, Boston Early 
Music Festival, Camerata Ventepane, 
Emmanuel Music, Harvard Baroque 
Orchestra, Houston Bach Society, Mark 
Morris Dance Group, Mercury Baroque, 
Pacific Musicworks, Portland Baroque 
Orchestra, San 
Antonio Symphony, 
and Seraphic Fire. 

He recently made his 
European debut with 
Mercury Baroque 

as Renaud in Lully’s 
Armide at the Theatre 
de Gennevilliers. He 
returned to France 

in summer 2011 to 
perform as Coridon 
in Handel’s Acis and 
Galatea at Festival 
D’Aix en Provence 
and again at La 
Fenice in Venice in 
the fall. He was named a Lorraine Hunt 
Lieberson Fellow at Emmanuel Music, 

a former Gerdine Young Artist at the 
Opera Theatre of Saint Louis, as well as a 
Tanglewood Music Center Fellow. He can 
be heard on Boston Early Music Festival’s 
Grammy-nominated recording of Lully’s 
Psyche, as well as their recordings of 
Charpentier’s Actéon and John Blow’s 
Venus and Adonis on the CPO label. He 
will join the cast of Le Jardin des Voix in 
an international tour with William Christie 
in 2013. 
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HANDEL AND HAYDN SOCIETY 


PERIOD INSTRUMENT ORCHESTRA 


VIOLIN | 
Aisslinn Nosky* 


Joan & Remsen Kinne Chair 
Jane Starkman 
Abigail Karr 
Guiomar Turgeon 


VIOLIN II 


Susanna Ogatat 
Dr. Lee Bradley /I// Chair 


Krista Buckland Reisner 
Julie Leven 
Fiona Hughes 


VIOLA 


David Millert 


Chair funded in memory of 
Estah & Robert Yens 


Laura Jeppesen 
Jenny Stirling 
Anne Black 
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GoORWS 


CEELO 


Guy Fishmant 


Candace & William 
Achtmeyer Chair 


Sarah Freiberg 
André O’Neil 


VIOLONE 
Robert Nairnt 


OBOE/RECORDER 


Stephen Hammert 


Chair funded in part by 
Dr. Michael Fisher Sandler 


Owen Watkins 


TAILLE 
Lani Spahr 


BASSOON 
Marilyn Boenaut 


FUNDED IN PERPETUITY BY JANE AND WAT TYLER 


CHORUSMASTER 
John Finney 


The Cabot Family 
Chorusmaster Chair 


The Handel and Haydn Society 
Chorus /s funded in part by 

a generous gift from the 
Wintersauce Foundation. 


The Handel and Haydn 

Society is proud to be a 
Principal Sponsor of the : 
Boston Singers’ Relief cA 
Fund. provocal.org 
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SOPRANO 

Jennifer Ashe 

Margot Rood 

Sonja DuToit Tengblad 
Erika Vogel 

Teresa Wakim 

Brenna Wells 


ALTO 

Mary Gerbi 
Catherine Hedberg 
Margaret Lias 
Thea Lobo 
Miranda Loud 
Emily Marvosh 
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TRUMPET 
Bruce Hallt 


HARPSICHORD 
lan Watsont 


THEORBO ~ 
Paula Chateauneuft 


* Concertmaster 
t Principal 


TENOR 

Matthew Anderson 
Jonas Budris 
Marcio de Oliveira 
Stefan Reed 


BASS 

Woodrow Bynum 
Jacob Cooper 
Bradford Gleim 
Donald Wilkinson 


PROGRAM NOTES 
SOUND AND STAGE 


London is known for its theater, so 

it comes as little surprise that one of 
its most distinguished composers 
wrote for the stage. Henry Purcell 
(1659-1695), one of the greatest early 
Baroque composers, wrote not only 
theater music but also sacred and 
secular compositions in a wide variety of 
genres. His compositions carry a sense 
of restraint that serves to intensify the 
musical and emotional expression. 


The son of amember of the Chapel Royal, 
Purcell soent most of his life there. He 
sang in the Chapel Royal as a young boy; 
after his voice changed, Purcell became 
an assistant to the king’s instrument 
keeper, helping maintain the keyboard 
and wind instruments. He was appointed 
composer-in-ordinary for the violins in 
1677, and two years later was named 
organist of Westminster Abbey. In 1682, 
he became organist for the Chapel Royal, 
a post that included singing as well. 
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ENGRAVED PORTRAIT OF HENRY PURCELL BY R. WHITE AFTER CLOSTERMAN 


In 1683, Purcell published his first 
collection of sonatas (dedicated to 
Charles Il) and was promoted to 

organ maker and keeper of the king’s 
instruments. Purcell retained this position 
and that in the Chapel Royal for the rest 
of his life. He wrote coronation music 

for James Il and William II]; one of his 

last compositions was funeral music for 
Queen Mary in 1694. 


In 1698, Henry Playford wrote an 
introduction to a publication of 

Purcell’s songs in which he summarizes 
contemporary opinion of the composer’s 
music: “The Author’s extraordinary 
Talent in all sorts of Musick is sufficiently 
known, but he was especially admir’d 

for the Vocal, having a peculiar Genius 
to express the Energy of English Words, 
where-by he mov’d the Passions of all his 
Auditors.” The music on today’s concert 
is a testament to Purcell’s unparalleled 
musical settings and the consummate 
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craftsmanship and invention of his 
instrumental music. 


Henry Purcell turned to writing music for 
the stage with the resurgence of theater 
productions following the return of 
Charles Il to the throne in 1660. Theater 
and music for the stage was suppressed 
in England between 1642 and 1660, the 
years of the Civil War. The demand for 
stage works after the return of Charles 

Il outstripped the supply and English 
theater developed its own unique 

voice and style. Musical numbers were 
frequently added to existing spoken 
plays. These numbers were generally 
given to minor characters and were 
used to accentuate the emotions of a 
particular scene or comment on action 
in the play. Instrumental numbers were 
often performed before and between 
scenes of a play. 


Purcell composed most of his dramatic 
music in the early 1690s. His music for 
the stage and theater is indicative of 

the taste in London at the time. With 

the opening of theaters during the 
Restoration, audiences were eager to see 
plays but were less interested in opera. 
The preferred musical dramatic works 
were plays with music and the masque. 
The masque consisted of scenes that 
included songs and dances prefaced 

by an overture. King Arthur, The Fairy 
Queen, and The /ndian Queen are three of 
Purcell’s more popular theater works. All 
are based on pre-existing plays and take 
up popular topics of the day, including 
British history, Shakespeare, and the 
exotic and captivating New World. 


King Arthur or, The British Worthy was 
first performed in London at the Queen’s 
Theater, Dorset Garden in spring 1691. Set 
to a text by John Dryden, King Arthur, like 
The Indian Queen and The Fairy Queen, 
contains spoken, singing, and dancing 

_roles. Generally, the principal characters 
do not sing, categorizing this work asa 
semi-opera, although Dryden referred to 
it as “dramatick opera.” 


Dryden’s story centers on the conflicts 


between the Britons, led by King Arthur, 
and the Saxons, led by King Oswald, who 
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The World Beyond: Henry Purcell 
(1659-1695) and England 


1642 
1649 


1653 


1659 


1660 


1675 


1679 


1680 


1683 


1685 


1688 


1694 
1695 


Civil War in England. 


Charles | is executed; beginning of 
the Commonwealth. 


Oliver Cromwell (1599-1658) 
dissolves Parliament and soon 
after is named Lord Protector of 
England. 


Purcell is born in London. His 
father, Henry, is a Gentleman of 
the Chapel Royal and Master of the 
Choristers at Westminster Abbey. 


Restoration of the English throne 
under Charles II. 


The Great Plague. There are 
68,596 recorded deaths and 
estimates that as many as 100,000 
people. 


Second Anglo-Dutch War. 


September 2-5: The Great Fire of 
London. 436 acres of the city and 
13,000 homes burn. 


Third Anglo-Dutch War. 


After his voice breaks, Purcell 
leaves the Chapel Royal and 
becomes an unpaid assistant to 
John Hingeston, keeper of the 
king’s instruments. 


The Royal Observatory, Greenwich 
is established by Charles II to 
investigate solutions to the 
problem of navigating ships in the 
open seas. 


Purcell is named organist of 
Westminster Abbey. He. holds this 
position for the rest of his life. 


Purcell marries Frances Peters. 
Two of their children, Frances and 
Edward, survive to adulthood. 


Purcell composes his first theater 
music, for the tragedy 7heodos/us 
by Nathaniel Lee. 


Purcell succeeds John Hingeston 
as keeper of the king’s instruments. 


Death of Charles Il; James || 
becomes king. 


James Il is exiled; William and Mary 
accept the throne in 1689. 


Bank of England is established. 


Purcell dies on November 21 in 
London. 








THE INDIAN QUEEN 


Characters 


THE PERUVIANS THE MEXICANS 


Zempoalla, usurper of the Mexican throne 
Acacis, her son 

Traxalla, Zempoalla’s general 

Ismeron, prophet of the Mexicans 

The God of Dreams, conjured by /semeron 


The Ynca, King of Peru 
Orazia, his daughter 


Amexia, the rightful Queen 
Garrucca, her loyal general 


Montezuma, The Ynca’s general and 
the heir to Amexia 


Synopsis 


PROLOGUE 


“The curtain rises slowly, and discovers 
an Indian Boy and Girl (Quivera), sleeping 
under two plantain trees; and when the 
curtain is almost up, a Trumpet Tune 
sounds expressing an Alarm, at which the 
Boy wakes and sings.” -From the stage 
directions 


ACTS I-V 


The Ynca of Peru congratulates his 
general, Montezuma, on the Peruvian 
victories over the Mexicans and asks what 
he would like as a reward. Montezuma 
asks for the Ynca’s daughter, Orazia. This 
request offends the Ynca, who replies, 
“thou deserv’st to die.” 


Montezuma is insulted by the Ynca’s 


refusal and vows to fight for the Mexicans. 


The Ynca frees Mexican captive Acacis 
(who is also in love with the Peruvian 
princess Orazia). 


At the Mexican camp, all believe 
Zempoalla’s son, Acacis, has been killed. 
When Acacis arrives at the Mexican 
camp, there is a celebration. 


Montezuma, now fighting for the 
Mexicans, meets the Ynca and Orazia as 
they are running away from a battle. They 
are captured and taken to Acacis; it is at 
this point that Montezuma realizes that 
Acacis also loves Orazia. 


Fame and the chorus introduce 
Zempoalla’s story in song and Acacis tells 
Montezuma more of the story of how the 
rightful queen, Amexia, then pregnant, 
was overthrown by his mother. 


As Zempoalla celebrates her victory over 
her prisoners, the Ynca and his daughter 
Orazia, Montezuma, and Acacis attack. 
Soon overpowered, all four prisoners 
stand before Zempoalla. 


As Montezuma, Orazia, and the Ynca 

are about to be sacrificed, Acacis stabs 
himself to atone for the wrongs done 

to Orazia. Soon after, the rightful queen 
and her loyal general Garruca arrive. A 
messenger enters to say that people in 
the streets are crying “King Montezuma” 
because “the banish’d Queen declares he 
is her Son.” Zempoalla kills herself. The 
Ynca allows Orazia to marry Montezuma. 
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has kidnapped Arthur’s fiancée, Princess 
Emmeline of Cornwall. In “The Frost 
Scene” from Act 3, Osmond, sorcerer 
for Oswald, tries to win the affections of 
Emmeline by entertaining her with a story 
about the far-away lands of “Yzeland” 
and “farthest Thule.” “The Song of the 
Cold Genius” has a staccato vocal line 
with a halting feeling that interrupts 
understanding the text but paints 

the text better than any other setting 
could possibly achieve. Even the string 
accompaniment shivers with the cold. 


The Fairy Queen is based on 
Shakespeare’s A Midsummer Night’s 
Dream, adapted by an unknown librettist. 
It was first performed in London at The 
Queen’s Theater, Dorset Garden in 1692. 
Because the work was so successful, it 
was revived one year later. For this revival, 
Purcell created the “Scene of the Drunken 
Poet” and two other songs. This scene 
follows Titania leaving after an argument 
with Oberon. Titania’s fairies proclaim 

the beauties of the countryside when a 
drunken and stuttering poet enters the 
scene. This character may have been 
based on either the English writer Thomas 
d’Urfey (1653-1723) or Elkanah Settle 
(1648-1724), who was once thought to be 
the author of the additional text. 


The Indian Queen, Purcell’s last stage 
work, was first performed in London at 
Drury Lane in 1695. The libretto is by John 
Dryden and Sir Robert Howard, based on 
their play of the same title. The play was 
first staged in 1664. 


Taking place before Spanish colonization, 
The Indian Queen begins with a dialogue 
between an Indian boy and girl named 
Quivera. As the story continues we learn 
about the Queen of Mexico, Zempoalla, 
who has usurped the throne. The true 
heir, Montezuma, is a general in an 
opposing army. Montezuma is not aware 
.of his true identity and is in love with 
Orazia, the daughter of the Ynca, ruler 

of Peru, Montezuma’s adopted land. 
Because Ynca does not wish his daughter 
to marry Montezuma, Montezuma 
changes allegiances and fights for 
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Mexico. After Mexico defeats Peru, 

the Ynca and Orazia are captured and 
sentenced to death. Only the return of 
the rightful queen brings the truth about 
Montezuma’s lineage and, in the end, 
Montezuma and Orazia are married. 


After Purcell’s death, the final masque 

in Act V of The Indian Queen was added 
by his brother Daniel (d. 1717). Daniel, an 
organist, composer, and. member of the 
Chapel Royal, held two posts as organist: 
Magdalen College, Oxford (1688-1695) 
and St. Andrew’s, Holborn, London (1713- 
1717). Between these appointments and 
as aresult of his contribution to the final 
act of Henry Purcell’s The /ndian Queen, 
he wrote more music for the stage, 
including incidental music and songs to 
accompany 40 plays. 








Purcell’s attributes as a composer were 
many. He wrote beautiful and sensitive 
melodies that complemented not 

only the meaning but also the sound 
quality of the text. His music contains 
a delicate interplay of polyphonic 
writing in which lines weave in and 
around each other but retain their own 
individual musical identity. His sounds 
are full and he varies the orchestral 
colors to add further dimensions to his 
melodic and harmonic ideas. 


Fascination with the exotic, whether 
couched in terms of the past or the 
unfamiliar, characterized theater in 
London after the Civil War. As part 
of this revival, Henry Purcell brought 
to bear every part of his inventive 
musical imagination, creating 
masterpieces of sound. 


© Teresa M. Neff, PAD, 2013 
2012-2013 Historically Informed 
Performance Fellow 
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o MUSIC DANCE THEATER 
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FEB. 12: Ya-Fei Chuang APR. 30: Alessio Bax—Boston Debut 
Works by Rachmaninoff, Liszt, Schubert and Works by Rachmaninoff and Mussorgsky. 
Wagner/Liszt. 


MAR. 12: Jeffrey Swann All performances are on Tuesday nights at 8 
Works by Chopin, Liszt, Wagner/Swann, p.m. in Seully Hall at 8 The Fenway, Boston, 
Fauré, Berg and Wagner/Hutcheson. MA 02215 


TICKETS: $10-$15 Phone: (617) 912-9222 
Only cash payment accepted at the door. | Online: http://bostonconservatory.ticketforce.com 
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PROGRAM TEXTS 


“Scene of the drunken poet” 
from The Fairy Queen 


HENRY PURCELL 
ANONYMOUS TEXT 


DRUNKEN POET (JONATHAN BEST) 
Fill up the bowl, then. 


FIRST FAIRY (MARGOT ROOD), CHORUS 
Trip it, trip it in a ring; 
Around this mortal dance, and sing. 


DRUNKEN POET 

Enough, enough, 

We must play at blind man’s buff. 
Turn me round, and stand away, 
ll catch Whom | may. 


SECOND FAIRY (ERIKA VOGEL), CHORUS 
About him go, so, so, so, 

Pinch the wretch, from top to toe; 
Pinch him forty, forty times, 

Pinch till he confess his crimes. 


DRUNKEN POET 
Hold you damn’d tormenting punk, 
| do confess ? 


BOTH FAIRIES 
What, what? 


DRUNKEN POET 
I’m drunk, as | live boys, drunk. 


BOTH FAIRIES 
What art thou, speak? 


DRUNKEN POET 
If you will know it, 
lam ascurvy poet. 


CHORUS 
Pinch him, pinch him for his crimes, 
His nonsense, and his dogrel rhymes. 


DRUNKEN POET 
‘Hold! Oh! Oh! Oh! 


BOTH FAIRIES 
Confess more, more. 


DRUNKEN POET 
| confess, I’m very poor. 
Nay prithee do not pinch me so, 
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Good dear devil, let me go; 
And as | hope to wear the bays, 
l’ll write a sonnet in thy praise. 


CHORUS 
Drive ‘em hence, away, away 
Let ‘em sleep till break of day. 


“The Masque of Hymen” 
from The Indian Queen 


DANIEL PURCELL 
TEXT BY JOHN DRYDEN AND 
SIR ROBERT HOWARD 


HYMEN (JONATHAN BEST) 

To bless the genial bed with chaste 
delights 

To give you happy days and pleasant 
nights, 

Lo, | appear to crown your soft desires, 

And with this sacred torch to consecrate 
Love’s fires. 


A FOLLOWER OF HYMEN (MARGOT ROOD), 
CHORUS 


Come, all, come at my call, 

Heroes and lovers, come away, 

Come and praise this glorious day. 
Come, all, and sing great Hymen’s praise, 
The god who makes the darkest night 
Appear more joyful and more bright 
Than thousands of victorious days. 


TWO MARRIED PEOPLE (TERESA WAKIM, 
WOODROW BYNUM) 


lam glad | have met him, 

Let me come at him, 

Bane of passion, pleasure’s curse, 

Confounded inventor of better for worse. 

You told us indeed you’d heap blessings 
upon us, 

You made us believe you and so have 
undone us. 

In railing, and wailing 

Lamenting, repenting, 

We pass all our days. 

What stomach have we to sing thy praise? 


HYMEN 
Good people, I'd make you blest if | could, 
But he that can do’t must be more than 

a god; 








Although you think more perhaps you are 
curst 

I'll warrant you thought yourselves happy 
at first. 


TWO MARRIED PEOPLE 

My honey, my pug, 

My fetters, my clog, 

Let’s tamely jog on 

As others have done, 

And sometimes at quiet, but oftner at 
strife, 

Let’s tug (hug) the tedious load of 
married life. 


CUPID (MARGOT ROOD) 

The joys of wedlock soon are past 

But |, if | please, can make ‘em last. 
When love’s a trade and hearts are sold, 
How weak’s the fire, how soon ‘tis cold. 
The flame increases and refines 

Where virtue and where merit joins. 


ONE OF CUPID’S FOLLOWERS (ZACHARY 
WILDER) 


Sound, sound the trumpet; let Love’s 
subjects know 

From Heaven’s high vault to Erebus below 

That from this hour their discords all shall 
cease 

Love that can only do’t will give ‘em 
peace. 


TWO OF CUPID’S FOLLOWERS 
(BRADFORD GLEIM, DONALD WILKINSON) 


Make haste to put on Love’s chains, 

Ye heroes that delight in arms; 

Forsake fond honor’s gaudy charms 

And join your trumpets to our rural 
strains. 


CHORUS 

Let loud Renown with all her thousand 
tongues 

Repeat no name but his in her immortal 
SONngS. 


“The Frost Scene” from King Arthur 


HENRY PURCELL 
TEXT BY JOHN DRYDEN 


CUPID (TERESA WAKIM SOPRANO) 

What ho! thou genius of this isle, what ho! 

Liest thou asleep beneath those hills of 
snow? 

Stretch out thy lazy limbs. Awake, awake! 

And winter from thy furry mantle shake. 
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COLD GENIUS (JONATHAN BEST) 

What power art thou, who from below 

Hast made me rise unwillingly and slow 

From beds of everlasting snow? 

See’st thou not how stiff and wondrous 
old, 

Far unfit to bear the bitter cold, 

| can scarcely move or draw my breath? 

Let me, let me freeze again to death. 


CUPID 

Thou doting fool forbear, forbear! 

What dost thou mean by freezing here? 
At Love’s appearing, All the sky clearing, 
The stormy winds their fury spare. 
Winter subduing, 

And Spring renewing, 

My beams create a more glorious year. 
Thou doting fool, forbear, forbear! 

What dost thou mean by freezing here? 


COLD GENIUS 

Great Love, | know thee now: 

Eldest of the gods art thou. 

Heav’n and earth by thee were made. 
Human nature is thy creature, 
Ev’rywhere thou art obey’d. 


CUPID 

No part of my dominion shall he waste: 
To spread my sway and sing my praise 
E’en here | will a people raise 

Of kind embracing lovers, and embrac’d. 


CHORUS OF COLD PEOPLE 
See, see, we assemble 
Thy revels to hold: 

Tho’ quiv’ring with cold 
We chatter and tremble. 


CUPID 

‘Tis |, ‘tis I, ‘tis | that have warm’d ye. 
In spite of cold weather 

I’ve brought ye together. 

‘Tis |, ‘tis I, ‘tis | that have warm’d ye, 


CHORUS 

‘Tis Love, ‘tis Love, ‘tis Love 
that has warm’d us. 

In spite of the weather 

He brought us together. 
‘Tis Love, ‘tis Love, ‘tis Love 
that has warm’d us. 


CUPID AND COLD GENIUS 

Sound a parley, ye fair, and surrender, 
Set yourselves and your lovers at ease. 
He’s a grateful offender 

Who pleasure dare seize: 
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But the whining pretender 

Is sure to displease. 

Sound a parley, ye fair, and surrender. 
Since the fruit of desire is possessing, 
‘Tis unmanly to sigh and complain. 
When we kneel for redressing, 

We move your disdain. 

Love was made for a blessing 

And not for a pain. 


CHORUS 
‘Tis Love, ‘tis Love, ‘tis Love 
that has warm’d us, etc. 


The Indian Queen 


HENRY PURCELL 
TEXT BY JOHN DRYDEN AND 
SIR ROBERT HOWARD 


INDIAN BOY (ZACHARY WILDER) 

Wake, Quivera, wake, our soft rest must 
cease, 

And fly together with our country’s peace; 

No more must we sleep under plantain’s 
shade, 

Which neither heat could pierce nor cold 
invade; 

Where bounteous nature never feels decay, 

And opening buds drive falling fruits away. 


QUIVERA (TERESA WAKIM) 

Why should men quarrel here, where all 
possess 

As much as they can hope for by success? 

None can have most where nature is so 
kind 

As to exceed man’s use, though not his 
mind. 


INDIAN BOY, QUIVERA 

By ancient prophecy we have been told, 

Our land shall be subdued by one more 
old; 

And see that world already hither come. 

If these be they we welcome then our 
doom. 

Their looks are such that mercy flows 
from hence, 

More gentle than our native innocence; 

‘By their protection let us beg to live: 

They come not here to conquer, but 
forgive. 

If so your goodness may your power 
express, 

And we shall judge both best by our 
SUCCESS. 
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FAME (ZACHARY WILDER) 
AND CHORUS 


| (we) come to sing great Zempoalla’s story 
Whose beauteous sight 

So charming bright 

Outshines the luster of glory. 


ENVY (JONATHAN BEST) 
AND TWO FOLLOWERS (STEFAN REED, 
MARCIO DE OLIVEIRA) 


What flattering noise is this, 

At which my snakes all hiss? 

| hate to see fond tongues advance 
High as the Gods the slaves of chance. 
What flattering noise is this, 

At which my snakes all hiss? 


FAME 

Scorn’d Envy, here’s nothing that thou 
canst blast: 

Her glories are too bright to be o’ercast. 


ENVY 

| fly from the place where flattery reigns, 
See, see those might things that before 
Such slaves like gods did adore 
Condemn’‘d and unpitied in chains. 

| fly from the place where flattery reigns. 
| hate to see fond tongues advance 

High as the Gods the slaves of chance. 


FAME 

Begone, curst fiends of Hell, 

Sink down, where noisome vapors dwell, 
While | her triumph sound, 

To fill the universe around. 


CHORUS 

We come to sing great Zempoalla’s story 
Whose beauteous sight 

So charming bright 

Outshines the iuster of glory. 


ISMERON (JONATHAN BEST) 

Ye twice ten hundred deities 

To whom we daily sacrifice, 

Ye pow’rs that dwell with fates below 
And see what men are doom’d to do, 
Where elements in discord dwell: 
Thou god of sleep arise and tell 
Great Zempoalla what strange fate 
Must on her dismal vision wait. 

By the croaking of the toad 

In their caves that make abode, 
Earthy dun that pants for breath 
With her swell’d sides full of death, 
By the crested adders’ pride 

That along the cliffs do glide, 

By thy visage fierce and black, 
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By the death’s head on thy back, 

By the twisted serpents plac’d 

For a girdle round thy waist, 

By the hearts of gold that deck 

Thy breast, thy shoulders and thy neck, 
From thy sleeping mansion rise 

And open thy unwilling eyes, 

While bubbling springs their music keep, 
That used to lull thee in thy sleep. 


THE GOD OF DREAMS (MARGOT ROOD) 

Seek not to know what must not be 
reveal’d, 

Joys only flow when hate is most 
conceal’d. 

Too busy man would find his sorrows more 

If future fortunes he should know before; 

For by that knowledge of his destiny 

He would not live at all but always die. 

Enquire not then who shall from bonds be 
freed, 

Who’tis shall wear a crown and who shall 
bleed. 

All must submit to their appointed doom, 

Fate and misfortune will too quickly come. 

Let me no more with powerful charms be 
press’d 

| am forbid by fate to tell the rest. 


AERIAL SPIRITS (ZACHARY WILDER, 
STEFAN REED) 


Ah, how happy are we! 

From human passions free. 

Ah, how happy are we! 

Those wild tenants of the breast, 
No, never can disturb our rest. 
Ah, how happy are we! 


Yet we pity tender souls 

Whom the tyrant of love controls, 
Ah, how happy are we, 

From human passions free! 


ANOTHER TWO AERIAL SPIRITS (MARGOT 
ROOD, ERIKA VOGEL) AND CHORUS 


We the spirits of the air 

That of human things take care, 
Out of pity now descend 

To forewarn what woes attend. 


Greatness clogg’d with scorn decays, 
With the slave no empire stays. 

We the spirits of the air 

That of human things take care, 

Out of pity now descend 

To forewarn what woes attend. 
Cease to languish the in vain 

Since never to be loved again. 
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ANOTHER SPIRIT (TERESA WAKIM) 

| attempt from love’s sickness to fly in vain, 

Since |am myself my own fever and pain. 

No more now, fond heart, with pride no 
more swell; 

Thou canst not raise forces enough to 
rebel. 

| attempt from love’s sickness to fly in vain, 

Since | am myself my own fever and pain. 

For love has more power and less mercy 
than fate, 

To make us seek ruin and of those that hate. 


CHORUS 

While thus we bow before your shrine, 
That you may hear great pow’rs divine, 
All living things shall in your praises join. 


HIGH PRIEST (JONATHAN BEST) 
You who at the altar stand 

Waiting for the dread command 
The fatal word shall soon be heard, 
Answer then, is all prepared? 


CHORUS 
All’s prepared. 


HIGH PRIEST 

Let all unallow’d souls begone 
Before our sacred rites come on. 
Take care that this be also done. 


CHORUS 
All is done. 


HIGH PRIEST 
Now in procession walk along 
And then begin your solemn song. 


CHORUS . 

All dismal sounds thus on these off’rings 
wait, 

Your pow’r shown by their untimely fate; 

While by such various fates we learn to 
know, 

There’s nothing, no, nothing to be trusted 
here below. 
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BICENTENNIAL BEAT 
HANDEL AND HAYDN SOCIETY, 1850-1899 


With the 200th anniversary of the founding of the Handel and Haydn Society fast 
approaching, the Bicentennial Beat highlights some of the events and people in H&H’s 
illustrious history. This season, the focus is on the latter part of the 19th century, 1850- 
1899, when membership rose to some 700 before settling into 550 voices. 


At the end of the 1870s, H&H invited the English composer Arthur S. Sullivan to conduct 
selections of his music. Traditions established in earlier decades continued in the 1880s 
with H&H performing its regular concert season in addition to benefit and celebration 
concerts. Carl Zerrahn remained H&H’s conductor, even as the group formed new 
relationships with guest conductors. By the end of the 1880s, plans were being made to 
celebrate the 75th anniversary of H&H in 1890. 


1879 

In his first public appearance in America, Arthur 
S. Sullivan (1842-1900), was guest conductor for 
the first concert of the 1879 season on November 
23. Two works by Sullivan were performed in the 
second half of the concert: Overture: /n memoriam 
and The Prodigal Son. One reviewer wrote: “The 
great assembly left the hall with a new admiration, 
and of a deeper kind, for the Arthur Sullivan who 
had already given so much pleasure, far and wide, 
by his lighter operatic things, like Pinafore.” 


1880 

In October, H&H helped celebrate the completion 
of the newly rebuilt Tremont Temple (destroyed 
by fire in 1879), with two concerts: Handel’s 
Messiah on October 11 and Mendelssohn’s Elijah 
on October 13. 

















PHOTO OF ARTHUR SULLIVAN FROM 1870 


1882 

On March 27, H&H and other area choral groups 
gave a concert to benefit Russian Jewish 
refugees. 


On May 5, members of H&H joined choruses 
from New York, Philadelphia, and Baltimore for a 
performance of Handel’s /srae/ in Egypt at the 7th 
Regiment Armory, New York, under the direction 
of Theodore Thomas. 


1884-1885 

H&H decided to devote the upcoming concert 
season to the music of Handel in honor of the 
200th anniversary of his birth. The season 
opened with a performance of Handel’s Messiah 
at Christmas and concluded with Handel’s /srae/ 
in Egypt in April. ln February 1885, arias and 
choruses from 13 other Handel oratorios were 
performed. 
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The Packard Humanities Institute 


CARL PHILIPP EMANUER DAG 


The (Complete Works 


Magnificat 
Wg 215 (Berlin Version) 
Edited by Christine Blanken 


ISBN 978-1-933280-30-I (xxx, 200 pp.) 25.00” 


Magnificat 
Wg 215 (Hamburg Version) 
Edited by Christine Blanken 


ISBN 978-1-933280-31-8 (xxx, 168 pp.) 25.00” 


One of the composer's finest works, with a running time of under an hour, the 
Magnificat in its earlier (Berlin) version can be performed with smaller forces, 
while the Hamburg version, prepared some thirty years later, includes a new 


fourth movement and additional instruments. 


Please see our website for other available and forthcoming volumes, 
all handsomely cloth-bound, at prices intended to encourage 


acquisition by music lovers of all kinds. 


E-mail: orders@pssc.com 
Phone orders: (800) 243-0193 
Web orders: www.cpebach.org 


Details on shipping costs may be requested by phone or e-mail above. 


* These prices are for direct sales only 
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HANDEL AND HAYDN SOCIETY 
REMAINING 2012-2013 SEASON 


Haydn in Paris 
Feb 22 & 24, 2013 
at Symphony Hall 


Harry Christophers, conductor 
Aisslinn Nosky, violin 
Period Instrument Orchestra 


HAYDN Symphony No. 6, Le matin 
HAYDN Violin Concerto No. 4 
HAYDN Overture to L’sola disabitata 
HAYDN Symphony No. 82, The Bear 


Beethoven Symphony No. 7 
Mar 15 & 17, 2013 
at Symphony Hall 


Richard Egarr, conductor 
Eric Hoeprich, c/arinet 
Period Instrument Orchestra 


MOZART Masonic Funeral Music, K. 477 
MOZART Clarinet Concerto 
BEETHOVEN Symphony No. 7 


Vivaldi Virtuosi 
Apr 5 & 7, 2013 
at NEC’s Jordan Hall 














lan Watson, director and harpsichord 
Period Instrument Orchestra 


VIVALDI! Sinfonia, // coro de/le Muse 
LOCATELLI Introduzione in D Major, 
Op. 4, No. 5 
AVISON Concerto Grosso No. 6 in D Major 
after Scarlatti 
GEMINIANI Concerto grosso detto La follia 
VIVALDI Concerto for violin, cello, and 
organ 
TORELLI Sinfonia for two violins and cello 
DURANTE Concerto a cinque in A Major 
VIVALDI Concerto in B Minor for four 
violins 


Handel Jephtha 
May 3&5, 2013 
at Symphony Hall 


Harry Christophers, conductor 

Robert Murray, tenor Wephtha) 

Catherine Wyn-Rogers, mezzo-soprano 
(Storge) 

Joélle Harvey, soprano (/phis) 

William Purefoy, countertenor (Hamor) 

Woodrow Bynum, bass (Zebul) 

Teresa Wakim, soprano (Angel) 

Period Instrument Orchestra and Chorus 


Partial programs listed. For full program order and information, visit handelandhaydn.org. 


Programming, artists, and dates subject to change. 
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Classical, jazz, world music and more...absolutely FREE. 


New England Conservatory presents over 900 concerts a year. Come see 
superb faculty artists and young musicians perform in Jordan Hall, one of 
the most renowned and beautiful venues in the world. 


On any given night, you'll hear rousing symphonies, intimate chamber 
FualULsy Comm o) toad or-balem -VYAMULECo.qulcelc ema eicaenlexee-Vameeesleytetis eine) mavele-le hia 


music from around the world. 
NEW 
ENGLAND 
CONSERVATORY 


For concerts, descriptions and schedules, go to necmusic.edu/free-concerts 


For free. That's right, free. 
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This spring, Artistic Director Harry 
Christophers takes the Handel and 
Haydn Society on tour to California with 
Handel’s oratorio Jephtha and Vivaldi’s 
The Four Seasons. 


H&H patrons are offered the exclusive 
opportunity to join Harry Christophers and 
H&H musicians on this exciting trip. The 
tour starts Friday, April 26, 2013 and ends 
Wednesday, May 1, 2013. This 6-day, 5-night 
tour includes: 


«VIP tickets to all H&H concerts 
*Post-concert receptions 
«Meals at prestigious restaurants 
such as Chez Panisse 
«Private museum visits 
*Brunch and chamber performance 
by H&H musicians 
¢ Flight from San Francisco to Los Angeles 
«Local ground transportation 


«Accommodations at Four Seasons properties 


in San Francisco and Los Angeles 


Round trip flight between Boston and 
California excluded. 


Please reserve your place no later than 
February 1, 2013 by contacting Wei Jing 
Saw, Executive Assistant at w/saw@ 
handelandhaydn.org or at 617 262 1815. 
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WEST COAST 


Fri, Apr 26, 2013: The Four Seasons 
First Congregational Church, Berkeley 
Presented by Cal Performances 


Sat, Apr 27, 2013: Jephtha 
First Congregational Church, Berkeley 
Presented by Cal Performances 


Tues, Apr 30, 2013: Jephtha 

Walt Disney Concert Hall, Los Angeles 
Presented by Los Angeles Philharmonic 
Boston Private Bank & Trust Company, program sponsor 


Wed, May 1, 2013: The Four Seasons 
The Granada Theatre, Santa Barbara 
Presented by UCSB Arts & Lectures 
BOSTON 

Fri, May 3 and Sun, May 5, 2013: Jephtha 


Symphony Hall, Boston 
H&H subscription series 


Ziff 


MUSIC AND DANCE 


FROM THE FAR AND NEAR CORNERS OF THE GLOBE 


Ladysmith Black Mambazo 
2/9 ¢ Sanders Theatre 


Pink Martini 
2/16 ¢ Boston Opera House 


Ballet Flamenco 


de Andalucia 
3/1 - 3/3 ¢ Cutler Majestic Theatre 


Asaf Avidan 
3/2 ¢ Johnny D’s 


Dianne Reeves 
4/6 ¢ Berklee Performance Center, 


Chris Thile & Brad Mehldau 


4/14 e Berklee Performance Center 


And More... Tickets On Sale December 3, 2012 
FORTICKETS AND INFORMATION © 17.8 76.4275 www.WorldMusic.org 


Sometimes gray just 
doesn't cut it. 


Experience the vibrant colors of 
classical music, every day, 24/7. 


Classical New England | °° °°" 


96.3 Beacon Hil 


@vatr-llar-laremeyaliiar WGBH, 89.5 Nantucket 


88.7 Providence 
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HARRY CHRISTOPHERS COACHES VAP SINGERS AT A REHEARSAL FOR BACH ST. MATTHEW PASSION, PHOTO: KYLE T. HEMINGWAY 


THE KAREN S. AND GEORGE D. LEVY 
EDUCATIONAL OUTREACH PROGRAM 


The Karen S. and George D. Levy Educational 
Outreach Program provides music education 
for children in communities throughout eastern 
Massachusetts through four components: 


The Vocal Apprenticeship Program (VAP) provides 
the opportunity for talented young singers in 
grades 3-12 to sing in a chorus, perform with 
professional musicians, and learn music theory. 


The Vocal Quartet visits schools with original 
presentations developed to teach music history in 
an entertaining, age-appropriate way. 


Collaborative Youth Concerts bring singers from 
different high schools together to perform in their 
schools and home communities alongside Handel 
and Haydn Society musicians. 


Coaching and Masterclasses led by musicians and 
conductors of the Handel and Haydn Society are 
offered to high school choirs and soloists as well as 
college ensembles. 


See the Educational Outreach Program in action. 
handelandhaydn.org/education 
Support the Educational Outreach Program 


with a gift to the Annual Fund. 
handelandhaydn.org/support 
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Upcoming Performances 


VAP CHORAL ENSEMBLES AT 
THE SOCIETY BALL 


Mar 23, 2013 at 6.50pm 
Mandarin Oriental, Boston 
For information about tickets, 
contact Emily Yoder Reed at 
ereed@handelandhaydn.org. 


YOUTH CHORUS AT BOSTON ACDA 
BIG SING CHORAL FESTIVAL 


Apr 23, 2013 at 6.30pm 
Saint Cecilia Parish 

8 Belvidere Street, Boston 
$1 General Admission 


Zo) 











NEW MUSIC FOR WOMEN 


Oriel 20125913 


ensemble 


RE-TURN 

Lang, Reich, Schnittke, Kyr, Nobles 
Salamone Rossi & Hildegard von Bingen 
october 26 &28, 2012 


LINEAGE 
Borntield, Hégheilm, Koppel & Shank 
with works from Elizabethan 
England & Colonial America 
january 18&19, 2013 


LORELEI PLUGGED 


with new multimedia works by 
Isaac Schankler and Reiko Yamada 


may 10&12, 2013 


Bicester 


INaitcii(en B)iteee)d tickets available at www.Loreleiensemble.com 
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COLLABORATIVE YOUTH CONCERT STUDENTS JOIN H&H’S ORCHESTRA ONSTAGE AT SYMPHONY HALL, PHOTO: JULIAN BULLITT 


JOIN HANDEL AND HAYDN IN 
TRANSFORMING LIVES THROUGH MUSIC 


“The music just came to life. It inspired us 
to be the best we could possibly be.” 


-NAOMI, BROCKTON HIGH SCHOOL 


Consider participating in the life of the Handel 
and Haydn Society by becoming a donor. Annual 
Fund contributions support all of Handel and 
Haydn’s performances, new artistic initiatives, 
recording projects, community partnerships, and 
an extensive array of educational opportunities. 


To become a donor, please contact 

Emily Yoder Reed, Assistant Director of 
Development, at ereed@handelandhaydn.org 

or 617 262 1815. You can also make a gift at the 
Patron Information table at today’s performance 
or online at handelandhaydn.org/support. 


To explore the benefits of giving, 
visit handelandhaydn.org/support/benefits. 
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$1,000 presents a free 
community concert by 
H&H musicians 


$500 funds a school visit by 
the Vocal Quartet 


$250 funds the participation 
of the Young Men’s Chorus 
in a workshop given by a 
collegiate choir 


$100 tunes the harpsichord 
for one rehearsal 


$50 enables a student or 
individual in need to experience 
an H&H concert through 

the Heartstrings program 
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Wishing the Handel & Haydn Society 
the best with your 2012-2013 Season! 


We can give you a hand 
with all your printing needs. | 
By managing and | 





coordinating every step 
along the way, we can 
handle all aspects of the 
printing process.We 
have what it takes to 


be your printing | 
solutions partner. | 


At the Graphic Group, 
we know what it takes to 
make your print projects fly. 


Put our experience to work 
for you. Call us today at 
781-229-1500. 

Discover how we 





can become the single 
resource for all your 
business’ printing needs. 


203 Middlesex Turnpike, 
the graphic group Burlington, MA 01803 
781-229-1500 
fax 781-229-1510 
YOUR PARTNER FOR PRINTING SOLUTIONS www.thegraphicgroup.com 
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ANNUAL FUND 


Individual Donors 


Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to H&H’s Annual Fund as of December 31, 2012. 


COMPOSERS’ SOCIETY 


Handel and Haydn Circle 
($50,000 and above) 


Fay Chandler 
Mr. Michael Scott Morton 
Mr. & Mrs. Wat H. Tyler 


Bach Circle 
($20,000 to $49,999) 


Julia D. Cox 
Willma H. Davis 
Deborah & Robert First 
Joseph M. Flynn 
Nicholas & Paula Gleysteen 
Karen S. & George D. Levy Family 
Foundation 
Robert H. Scott & Diane T. Spencer 
Susan M. Stemper 
Wilson Family Foundation 
Christopher R. Yens & 
Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Platinum Baton 
($10,000 toe $19,999) 


Allison & William Achtmeyer 
Amy S. Anthony 
John F. Cogan & Mary L. Cornille 
David B. Elsbree & 

Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
John & Pamela Gerstmayr 
Ellen & John Harris 
Anneliese & J. Thomas Henderson 
Mrs. Amos B. Hostetter 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Jane E. Manilych & 

Prof. W. Carl Kester 
Walter Howard Mayo 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Emily F. Schabacker 
Estate of Rheua Stakely* 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Thomas & Jane Watt 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
John J. Winkleman, Jr. 
Jean & Ron* Woodward 


Gold Baton 
($5,000 to $9,999) 


Carolyn & William Aliski 
Louise & Thomas Cashman 
William & Sally Coughlin 
Gergen Family Fund 
Nancy & Bill Hammer 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & A. Curt Greer 
Janina Longtine 
Lois Lowry & Martin Small* 
Kathleen McGirr & Keith Carlson 
James Millea & Mary Ellen Bresciani 
Samuel D. Perry 
Amy Feind Reeves & 

Douglas Reeves 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Nancy & William Whitney 
Mr. Charles O. Wood III & 

Mrs. Miriam M. Wood 
Bertram & Laima Zarins 
Two Anonymous Donors 


Silver Baton 
($2,500 to $4,999) 


Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Marie-Hélene Bernard 
Mark C. Brockmeier & Kate Silva 
Julian & Marion Bullitt 
Betsy Washburn Cabot 
Carroll Cabot 
in memory of 
Dr. Edmund B. Cabot 
John Cornish & Victoria 
Angelatova-Cornish 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Mr. & Mrs. Stephen Gendzier 
Sylvia & Roy A. Hammer 
John Henderson & Belinda Eichel 
Paul V. Kelly & Linda Perrotto 
Mr. Neil M. Kulick & 
Ms. Claire Laporte 
Peter G. Manson & Peter A. Durfee 
Nancy Nizel 
in memory of George D. Levy 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker, Jr. 
Winifred & Leroy Parker 
Maurice M. Pechet Fund 
on behalf of Dr. Maurice Pechet* 
Mr. & Mrs. J. Daniel Powell 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond & 
David Rosenbloom 
Mr. & Mrs. Timothy C. Robinson 
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Robert & Rosmarie Scully 

David & Sharon Steadman 

Jolinda & William Taylor 

Cecily Tyler 

Matthew A. & Susan B. Weatherbie 
Foundation 

Two Anonymous Donors 


Bronze Baton 
($1,500 to $2,499) 


Joseph A. Abucewicz 
Kathleen & Robert Allen 

in honor of Joseph M. Flynn 
Martha Hatch Bancroft 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Peter Boberg & Sunwoo Kahng 
Robert & Nancy Bradley 
Jennifer Bemis 
Sidney E. Berger & 

Michele V. Cloonan 
Elizabeth C. Davis 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Deborah & Martin Hale 
Suzanne & Easley Hamner 
Michael & Joyce Hanlon 

in honor of Joseph M. Flynn 
Mr. & Mrs. J. Robert Held 
Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
George & Elisabeth Ireland 
Rachel Jacoff 
Judith & Mark King Charitable Fund 
Joan G. Kinne 
Brenda & Peter Kronberg 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Arlene McLaren 
Robert & Jane Morse 
Rory O’Connor & Claire Muhm 
Patrick & Kendra O’Donnell 
Robert & Debra Polansky 

in honor of Joseph M. Flynn 
Lucien & Martha Robert 
Dr. Michael F. Sandler 
John & Jean Southard 
Edward Tate 
Leon Trilling 
David G. Tuerck & Prema P. Popat 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Jeanne & Peter* Yozell 
The Honorable Rya W. Zobel 
One Anonymous Donor 
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Individual Donors 


MUSICIANS’ CIRCLE 


Soloists Circle 
($1,000 to $1,499) 


Dr. Ronald Arky 
Joan & Curtis Barnes 
Leo L. Beranek 
Rhys Bowen & Rebecca Snow 
Mary Brown 
Jane & Christopher Carlson 
Robert Cotta 
Mr. Paul Cully & Ms. Anne Kisil 
Catherine F. Downing 
Maisie & Jefferson Flanders 
Christian Halby & Susan Schaefer 
Mr. & Mrs. Eugene D. Hill Ill 
Arthur & Eileen Hulnick 
Ben Kim 
David H. Knight 
Waltrud A. Lampe 
John LaPann 
Nancy & Richard Lubin 
Nicolas Muntillo & Sandra Larson 
Esther Nelson 
Ms. Marie B. Normoyle 
Petersen Family Fund 
Joseph & Deborah Plaud 
Dorothy Puhy & Michael Freedman 
G. Philip Rightmire 
Lois C. Russell 
John & Carol Rutherfurd 
Arnold & Mary Slavet 
in honor of Winifred /. Li 
Lionel & Vivian Spiro 
Mr. & Mrs. Theodore E. Stebbins, Jr. 
Katie & Marshall Wolf 
in celebration of Deborah & 
Robert First 
One Anonymous Donor 
in memory of Barbara Maze 
One Anonymous Donor 


Chorus Circle 
($500 to $999) 


Marie Audren 
Ellen Barth 
Peter Bishop 
John Paul & Diane Britton 
Reverend Thomas W. Buckley 
Lawrence & Phyllis Buell 
James & Ellen Burns 
Susan Okie Bush 
Paul & Wendy Chieffo 
John Clark & Judith Stoughton 
Linzee & Beth Coolidge 
Heather & Jeffrey Curtis 
F. George Davitt & Lynda Ceremsak 
Peter De Roetth 
Roy Du Bois 
Emily & Jerome Farnsworth 

in honor of Joseph M. Flynn 
Benjamin & Sarah Faucett 
John M. Garrison 
Helen & Raymond Goodman 
Jonathan & Victoria Guest 
John & Olga Guttag 

in honor of Brenda Gray Reny 
Carroll & Molly Harrington 
George & Daphne Hatsopoulos 
Barry & Janis Hennessey 


Kyle Hoepner 
Peter & Jane Howard 
Ilene & Richard Jacobs 
Per & Jan Jonas 
Karen & Barry Kay 
Thomas & Laura Keery 
Alvin Kho 
Margot Kittredge 
Lawrence A. Martin, Jr. 
Timothy McAllister & Beth Lehman 
Audrey McCarthy & John Hoye 
Michael Mcchaill 
William B. McDiarmid 
Audrey & Douglas Miller 
John & Susan Morris 
H. Peter Norstrand & 
Katherine Tallman 
Anna Onishi 
Everett W. Page 
Guy & Stella Parry 
Ellen Powers 
Thomas & Donna Quirk 
Paul Rabin & Arlene Snyder 
Emily & Stefan Reed 
Arthur & Elaine Robins 
Cheryl K. Ryder 
Kenneth B. Sampson 
Elizabeth M. Sanning 
John & Anne Schiraga 
Robert & Catherine Schneider 
Stephani & Dennis Smith 
Albert B. Staebler 
Jill Sullivan 
Mary Beth Tabacco & Alan Lawson 
Mr. & Mrs. David E. Tosi 
Anne R. Umphrey 
Dr. and Mrs. Charles Van Buren 
in memory of 
Dr. Edmund B. Cabot 
Drs. Kiran & Sumer Verma 
Heidi Vernon 
Lucy B. Wallace 
in memory of James H. Wallace 
Donald and Susan Ware 
in memory of 
Dr. Edmund B. Cabot 
Lucas Wegmann 
Patrick & Elsie Wilmerding 
Six Anonymous Donors 


Orchestra Circle 
($250 to $499) 


Dorothy Africa & Guy Fedorkow 
Dr. & Mrs. F. Knight Alexander 
Julio Ayala 

Harriet C. Barry 

Joseph Basile & Sheelah Sweeny 
Elaine Beilin & Robert Brown 
Kazimierz Bem 

Bennett Beres & Ellen Eisenberg 
Kathe & Dave Bernstein 

Lynn Harllee Bichajian 

Heather & Tom Blake 

Therese Bluhm 

Richard H. & Joan C. Bowen 
Spyros Braoudakis 

Nicholas & Margaret Brill 

David & Barbara Bristol 

Dr. & Mrs. R. E. Britter 

Joyce & Larry Brooks 

Mary Broussard 
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Deborah Brunet 
in honor of Drs. Gerri, Sheldon, 
and Paul Mendelsohn 
Paul & Patricia Buddenhagen 
Fred & Edith Byron 
lan & Kelsey Calhoun 
Ronald & Elizabeth Campbell 
Sarah M. Carothers & 
Duncan G. Todd 
Mary & Eugene Cassis 
Melissa Chase & K. E. Duffin 
Megan Christopher & 
Richard Aslanian 
John & Katharine Cipolla 
Christine A. Coakley 
Roger Colton & Anne Lougée 
Mark & Jennifer Conrad 
John Constable 
Robert V. Costello 
Paul Cousineau & 
Patricia Vesey-McGrew 
Jane Crandell & Dr. Jonathan Glass 
Amanda & Robert Crone 
William & Joan Crosson 
Eric & Kitty Davis 
Terry Decima 
Christopher Drew 
Judy & Jack Duncan 
Charles Duncan 
William & Ann Equitz 
Mary K. Eliot 
in memory of 
Dr. Edmund B. Cabot 
Chris & Karen Erikson 
Louise Fasset 
Mr. & Mrs. Charles S. Faulkner II 
Daniel D. Federman 
Margaret & Andrew Ferrara 
Dan & Lois Frasier 
John & Patricia Folcarelli 
Edward N. Gadsby 
Drs. Philip & Marjorie Gerdine 
Mr. & Mrs. James F. Gerrity III 
Jack Gorman 
Mr. & Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 
Carol Griffin 
D. J. Griffith 
Anne H. Gross 
James Harper 
Paul & Elizabeth Harrington 
Bernhard & Susan Heersink 
Richard & Erica Hiersteiner 
Thomas Frederick Hindle 
Jennifer Hochschild & 
C. Anthony Broh 
Barry & Diane Hoffman 
Warren & Marilyn Hollinshead 
Mark & Cindy Holthouse 
John & Judith Hurley 
Michael A. Janko 
Mary & Eric Johnson 
Jo Ann Jones 
Ninelle & Gutman Keyser 
Deirdre Kuring 
Barbara Lancaster 
Cynthia Landau 
Christian Lane 
Jonathan Leavitt 
Gail & Richard Leonard 
Michael Luey 
Robert Macauley & Anita Israel 


So 


2012 — 2013 SEASON * NOW THROUGH MAY 4 


It’s your BSO. 




















Jan 31-Feb5 
SHOSTAKOVICH Andris Nelsons, conductor 


Baiba Skride, violin 


& TCHAIKOVSKY SHOSTAKOVICH Violin Concerto No. 1 


TANLTHOR SPA TCHAIKOVSKY Symphony No. 5 


FEB 1 FRI1:30PM 
FEB 2 SAT 8PM 
FEB 5 TUES 8PM 


February 7-12 


BRAHMS. SIBELIUS Christoph von Dohnanyi, conductor 
’ 


Renaud Capucon, violin 
& BEETHOVEN  sranms variations on a Theme by Haydn 
SIBELIUS Violin Concerto 


7 8 
EEE Oe rESTICVEN Symphony No. 5 


FEB 8 FRI 1:30PM 
FEB 9 SAT 8PM 
FEB 12 TUES 8PM 





Christoph von 
Dohnanyi 


BERNARD HAITINK 
CONDUCTOR EMERITUS 


February 14-16 
Christoph von Dohnanyi, conductor 
MOZART & P y 


Radu Lupu, piano 
BRUCKNER MOZART Piano Concerto No. 23 in A, K.488 


PESTA Tne APIA BRUCKNER Symphony No. 4, Romantic 


FEB 15 FRI 1:30PM 
FEB 16 SAT 8PM 





Radu Lupu 


Don’t miss BSO 101, a free Adult Education Series, on January 29 and February 6. 





617-266-1200 - bso.org TICKETS: $20-$124 


Call SymphonyCharge at 617-266-1200 or 888-266-1200, order online at bso.org, or visit the Symphony Hall Box Office, Monday 
through Friday from 10am—6pm, Saturday from noon to 6pm. There is a $6.25 handling fee for each ticket ordered by phone or online 


S\ ACCESSIBLE SEATING 

FY Large ns : ; 

( “ Print For patrons with disabilities, accessible seats are available on the orchestra level. Large print programs and assistiv 
- listening devices are also available. Please call our Access Services Hotline at 617-638-9431 


MUSIC DIRECTOR LAUREATE 


SEIJI OZAWA 


Season Sponsors (Win. 
BOSTON 


Bank of America EMC sVMPHONY 
gy ORCHESTRA 
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Individual Donors 


Winnie & Bill Mackey 
Deborah & Richard MacKinnon 
Dr. & Mrs. Edward J. Martens 
David Martin 
John Mayer 
Audrey McCarthy & John Hoye 
George McCormick 
Ruth & Victor McElheny 
George McNeil 
Mr. & Mrs. Joseph L. Melisi 
Melissa & David Moyer 
Michi Nagashima 
Mary & Warren Naphtal 
Judith & Page Nelson 
Robert & Diane Nicholls 
Charles F. O’Connell 
William & Martha O’Dell 
Lee Oestreicher & 

Alejandra Miranda-Naon 
Glenn & Faith Parker 
Ted & Pam Parrot 
Carolyn & Georges Peter 
Karen M. & James F. Poage 
Trevor W. Pollack 
Harold |. Pratt, Jr. 
John & Suzanne Pratt 
John S. Reidy 


Institutional Giving 


John A. Renner, Jr. 

Dr. & Mrs. William A. Ribich 

Stephen & Geraldine Ricci 

Theodore & Christine Ristaino 

Ana-Maria Rizzuto & Agustin Aoki 

Lawrence & Christa Roberts 

Rusty Rolland 

Ellen R. Russell 

Robert Sillars 

Margaret Sagan & Michael Simons 

Mr. & Mrs. Paul W. Sandman 

Paula & Steven Schimmel 

Stephen & Toby Schlein 

Elizabeth & Russell Schutt 

Dr. Lawrence Selter 

Jeremiah Shafir 

Joan K. Shafran and Rob Haimes 

Frederic A. Sharf 

Katherine & Nathaniel Sims 

Janet K. Skinner 

Stanley & Jody Smith 

Rachael Solem 

Ashley & Willis Stinson 

David & Laura Stokes 

Karen Tenney & Thomas Loring 
in honor of Marc Young 

W.M. Thackston 


Dr. & Mrs. Irwin E. Thompson 
Jennifer Thompson 
Olaf & Margaret Thorp 
Richard & Elise Tuve 
Elizabeth A. Van Atten 
Rosamond B. Vaule 
Richard Voos 
Beth & Frank Waldorf 
Alvin & Judith Warren 
Barbara Weidlich 
Rhonda & Milton Weinstein 
Ann Marie Lindquist & 
Robert Weisskoff 
Mr. & Mrs. Robert Wulff 
Clifford Wunderlich & 
David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
One Anonymous Donor 
in memory of 
Rheua Susan Stakely 
Six Anonymous Donors 


*Deceased 


Handel and Haydn Society is grateful for the generous support of the following 
foundations, corporations, and government agencies. This support is key 

to H&H’s continued artistic excellence and allows it to subsidize 90% of its 
Educational Outreach Program. 


Handel and Haydn 
Circle Benefactors 
($50,000 and above) 


Barr Foundation 
The Boston Foundation 
Google t 


Bach Circle Benefactors 
($20,000 to $49,999) 


Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 

Howland Capital 
Management, Inc. t 

Klarman Family Foundation 


Platinum Benefactors 
($10,000 to $19,999) 


Boston Private Bank & Trust 
Company 

The Colonnade Hotel t 

Kingsbury Road Charitable 
Foundation 


Lucca Back Bay t 

Massachusetts Cultural Council 
National Endowment for the Arts 
The Parthenon Group 

Schrafft Charitable Trust 
Tsoutsouras & Company, P.C. * 


Gold Benefactors 
($5,000 to $9,999) 


Abbot & Dorothy H. Stevens 
Foundation 

Ann & Gordon Getty Foundation 

Bessie Pappas Charitable 
Foundation 

Cabot Corportation Foundation, Inc. 
in memory of 
Dr. Edmund B. Cabot 

David Greenewalt Charitable Trust 

Esther B. Kahn Charitable 
Foundation 

First Church of Christ, Scientist * 

John H. & H. Naomi Tomfohrde 
Foundation 

Lux Bond & Green t 

Martignetti Companies t 
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Ropes & Gray, LLP t 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 


Silver Benefactors 
($2,500 to $4,999) 


Charles & Sara Goldberg Charitable 
Trust 

The Graphic Group t+ 

Eaton Vance Management 

Mattina R. Proctor Foundation 

New England Conservatory + 


Bronze Benefactors 
($1,000 to $2,499) 


Catherine & Paul Buttenwieser 
Foundation 

Eastern Standard Kitchen & 
Drinks t 

John Hancock Financial Services 


t In-kind donor 
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Boston éarly Music Festival 


Paul O’Dette c Stephen Stubbs, Artistic Directors 


Quicksilver | Venice Baroque Orchestra 
Robert Mealy c> Julie Andrijeski, directors Andrea Marcon, director 


Saturday, January 26 at 8pm Friday, February 8 at 8pm 
First Church in Cambridge, Congregational Sanders Theatre, Cambridge 


Fantasticus: The Extravagant and Virtuosic Concertos by Vivaldi, Albinoni, Geminiani, 
Chamber Music of 17th-century Germany and Veracini 


Order today at WWW.BEMF.ORG or 617-661-1812 


aa «Boston 


LIVE IN BOSTON! 
Saturday, February 9 CLASSICAL REVI EW 


7:30 pm 
NEC's Jordan Hall 








617-585-1260 a. For Boston’s most 
1 iader det comprehensive classical 
TUNE IN! music coverage. 
Sundays at 11:00 am £, is 
on Classical New —— 
England 99.5 FM. = ~ te 
ot 
i m2 
| i http://boston 
»“Young musicians who will 





knock yf socks off” classicalreview.com 


i NBC's Today 
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1815 
Society 


Handel and Haydn Society 
thanks the following 
members of its 7875 Society 
who have included H&H in 
their long-term financial 
and estate plans. 


Allison & William Achtmeyer 
Marie-Héléne Bernard 
Herbert & Barbara Boothroyd 
Louise & Thomas Cashman 
Patricia Collins 
Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 
Dr. Elma Hawkins 
Paul V. Kelly & Linda Perrotto 
Kathryn Kucharski 
Dr. Holger M. Luther 
Peter G. Manson & Peter A. Durfee 
Kathleen McGirr 
Anthony T. Moosey 
Mary & Sherif Nada 
Lois C. Russell 
Dr. Michael F. Sandler 
Mr. Michael Scott Morton 
Janet K. Skinner 
Drs. Robert G. Spiro & 

Mary Jane Spiro 
Thomas A. Teal 
Olaf J. & Margaret L. Thorp 
Elizabeth & Robert Wax 
Lucas Wegmann 
Kathleen & Walter Weld 
Janet & Dean Whitla 
One Anonymous Donor 


Lifetime 
Benefactors 


Handel and Haydn Society 
thanks the following 
generous donors, whose 
cumulative giving to H&H 
is $100,000 or more, as 
lifetime benefactors in 
perpetuity. 


Allison & William Achtmeyer 
Lee C. Bradley* 
Alfred* & Fay Chandler 
John F. Cogan & Mary L. Cornille 
Julia D. Cox 
Willma H. Davis 
Elisabeth K. Davis* 
Todd Estabrook & John Tenhula 
Deborah & Robert First 
Joseph M. Flynn 
John & Pamela Gerstmayr 
Stephanie Gertz 
Nicholas & Paula Gleysteen 
John W. Gorman* 
Janet Halvorson* 
Sylvia & Roy A. Hammer 
Mr. & Mrs. J. Robert Held 
Mr. & Mrs. David B. Jenkins 
Joan G. Kinne 
Karen S. & George D. Levy 
Family Foundation 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 
Mary & Sherif Nada 
Grace* & John Neises 
Mr. & Mrs. Timothy C. Robinson 
Dr. Michael F. Sandler 
Robert H. Scott & Diane T. Spencer 
Mr. Michael Scott Morton 
Susan M. Stemper 
Mr. & Mrs. Wat H. Tyler 
Donald F. Wahl* 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Wilson Family Foundation 
Jean & Ron* Woodward 
Christopher R. Yens & 
Temple V. Gill 


*Deceased 


JOIN THE 1815 SOCIETY: PLAN A LEGACY OF MUSIC 


Matching Gift 
Companies 


Handel and Haydn Society 
gratefully acknowledges 
the following organizations 
for their support 

through matching gift 
contributions. To see your 
company’s name listed 
here, please contact your 
Human Resources office 
for information about its 
matching gift program, as 
it may match your donation 
to H&H’s Annual Fund, 
increasing the value 

of your gift. 


American Express 

Bank of America 

Bank of New York Mellon 

CA, Inc 

Credo Reference 

Dell 

Deutsche Bank Group 

Eaton Vance Corporation 

FM Global 

General Electric 

Google 

Hewlett-Packard Company 

Houghton Mifflin Harcourt 

IBM Corporation 

John Hancock Financial 
Services, Inc. 

Johnson & Johnson 

The Journal of Bone & 
Joint Surgery, Inc. 

JPMorgan Chase & Co. 

Merck 

Millipore 

NSTAR 

Reebok 

Unum 

Wellington Management 
Company, LLP 


Have you considered including H&H in your will? A quick phone call to your lawyer is usually 
all it takes. By making a bequest, you support H&H’s performances and outreach for the 
long term. Your generosity will ensure the future of Baroque and Classical performance and 


education in greater Boston. 


For further information, or to let us know that you’ve made a bequest, please contact 
Mike Peluse, Director of Development, at 617 262 1815 or mpeluse@handelandhaydn.org. 
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JOURNEY 
March 9th at 2PM & 


3:30PM 
Boston University’s 
(Oro) | [=\e[-me) mm al lalsw- Vass 






BOSTON CHILDREN’S CHORUS 


" 10TH ANNIVERSARY 
Cel ebrating SEASON FINALE 

May 19th at 2PM 
Yea rs of Strand Theatre, 
Dorchester 


Harmony aa 


composer DANIEL 
BERNARD ROUMAIN 
May 3lst & 

June Ist at 7:30PM 
ICA, Boston 








Tanglewoor 


SUMMER 2033 


¥v x oN 


BOSTON SYMPHONY ORCHESTRA 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Marie-Hélene Bernard 
Wei Jing Saw 


Executive Director/CEO 
Executive Assistant 


ARTISTIC AND EDUCATION 
Ira Pedlikin Director, Artistic Planning and Education 
Bill Pappazisis Assistant Director, Education 


Jesse Levine Personnel/Production Manager 
Music Librarian 


Education Coordinator 
Conductor, Young Women’s Chorus 
Joseph Stillitano Conductor, Young Men’s Chorus 
Heather Tryon Conductor, Singers & Youth Chorus 
Michael Becker Pianist 


Matthew Guerrieri Pianist 
Musicianship III Instructor 


Musicianship II Instructor 
Musicianship | Instructor 
Soprano, Vocal Quartet 
Alto, Vocal Quartet 
Tenor, Vocal Quartet 
Bass, Vocal Quartet 


Heather Fishman 
Alyson Greer 


Christopher Martin 
Michelle Shoemaker 
Sonja Tengblad 
Carrie Cheron 
Christian Figueroa 
RaShaun Campbell 


Julia Carey Pianist, Vocal Quartet 
DEVELOPMENT 
Mike Peluse Director of Development 


Emily Yoder Reed _ Assistant Director of Development 
Trevor W. Pollack Institutional Giving Manager 
Meredith Lynch Development Associate 
Laura E. Henderson Development Assistant 


VOLUNTEER WITH US, 
SEE CONCERTS FOR FREE! 


Volunteers are essential to making 
Our season a success. We need 

your help with concert operations, 
mailings, special events, and more. 


To learn how to volunteer, contact 
our volunteer coordinator at 
volunteers@handelandhaydn.org 
or 617 262 1815. 
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MARKETING AND AUDIENCE SERVICES 


Kerry Israel Director of Marketing and Communications 
Sue D’Arrigo Marketing Manager 
Kyle T. Hemingway Creative Services Manager 
Emily Griffin Audience Services Manager 
Jocelyn Gammon Marketing Assistant 
José Cuadra Box Office Associate 
Naomi Brigell Box Office Assistant 


FINANCE AND ADMINISTRATION 
Clifford H. Rust CFO and Director of Administration 
Mary Ellen Reardon Accounting Assistant 


INTERNS 
Kelsey Devlin 
Sarah Hassen 


Emily Gaffney 
Alejandro Moreno 


Ropes & Gray, LLP 
Tsoutsouras & Company, P.C. 
Howland Capital Management, Inc. 


Counsel 
Auditors 


ATTENTION 
STUDENTS! 


Internships are available year-round 
in the box office, development, 
education, and marketing 
departments. Visit our website for a 
listing of available internships. 


handelandhaydn.org/internships 


4] 


JORDAN HALL 
PATRON INFORMATION 


For patrons with disabilities: Jordan Hall Lounge and Bar Service: Concessions will 
is wheelchair accessible. The elevator be available during intermission. 

is accessible through the street level 

entrance to the left of the stairs at the Coatrooms are located on the orchestra 
Gainsborough Street entrance. level near the men’s rooms. 

Large print program notes are available Ladies’ rooms are located on the 

at the patron information table in the orchestra level to the left after you enter. 
lobby. 


Men’s rooms are located on the orchestra 
Assistive listening devices are available. level to the right after you enter. 
Please see the head usher for details. 


Late seating: Those arriving late or 
returning to their seats will be seated at 
the discretion of the management. 


Lost and found: On the day of the event, 
patrons should check with the Security 
Guard on duty. After the event, patrons 
can call 617 585 1290. 


IN CASE OF EMERGENCY GAINSBOROUGH STREET 





Patrons will be notified by an 
announcement from the stage. Should 
the building need to be evacuated, 
please follow any lighted exit sign 

to the street or follow alternate 
instructions as directed. Do not use 
elevators. Walk, do not run. 








ORCHESTRA 
FLOOR 


HUNTINGTON AVENUE 


GAINSBOROUGH STREET 


Util tutti 
lil 


BALCONY 


HUNTINGTON AVENUE 
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SANDERS THEATRE 


PATRON INFORMATION 


For patrons with disabilities: Wheelchair 
accessible seating is available. There 

is one elevator, located on the south 

side of the lobby, for patrons to take to 
basement restrooms. There is no elevator 
to the mezzanine or balcony sections of 
the theatre. Access from the outdoors is 
via ramps on either side of the building. 


Large print program notes are available 
at the patron information table in the 
lobby. 


Assistive listening devices are available 
from the Harvard Box Office one half- 
hour before performance time. 


Late seating: Those arriving late or 
returning to their seats will be seated at 
the discretion of the management. 






& & 


MEZZANINE 


ORCHESTRA 
FLOOR 








S BALCONY & 


OPEN TO 
BELOW 


2012-2013 SEASON: PURCELL THE INDIAN QUEEN 


Lost and found: Call 617 496 4595 or visit 
the Administrative Offices, Memorial Hall 
room 027. Memorial Hall and Harvard 
University are not responsible for lost or 
stolen property. 


Lounge and Bar Service: Concessions will 
be available during intermission. 


Ladies’ rooms are located on the 
lower level. 


Men’s rooms are located on the 
lower level. 


Emergency Exits: Please take a moment 
to identify the nearest emergency exit. In 
addition to the six regular exits, there are 
emergency exits located at the rear of the 
mezzanine and balcony levels. 


BOSTON 
/ACCOMPANIETTA 


STRAUSS 
MENDELSSOHN 


AT 7:30PM 


BU COLLEGE OF FINE ARTS 
CONCERTHALL 


More Information On 
Facebook.com/Accompanietta 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


BOX OFFICE 

Hours Monday-Friday, 1Oam-6pm 
Phone 617 266 3605 

Web _ tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


GROUP SALES 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


PRE-CONCERT CONVERSATIONS 

Handel and Haydn Society offers Pre- 
Concert Conversations free of charge to 
all ticket holders. Talks begin one hour 
prior to the concert and last 30 minutes. 
Space is limited, please arrive early. 


This season, the series is led by 2012-2013 


Historically Informed Performance 
Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and The Boston Conservatory. 


Pre-Concert Conversation Locations: 
Symphony Hall: 

Higginson Hall Cin the Cohen Wing) 
NEC’s Jordan Hall and Sanders Theatre: 
Inside the concert hall 


as 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


CONNECT WITH THE SOCIETY 

fi facebook.com/handelandhaydn 
@ _twitter.com/handelandhaydn 

Yu) youtube.com/handelandhaydn 


MERCHANDISE 

Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 
Your purchases assist with funding our 
education and artistic programming. 


Shop Locations: 

Symphony Hall: 

Cohen Wing near Higginson Hall 
NEC’s Jordan Hall: 

Orchestra level near the coat room 
Sanders Theatre: 

Memorial Transept outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 


HANDELANDHAYDN.ORG 








Back Bay 
Chorale 


JOIN THE BACK BAY CHORALE 
for its exciting 2012-2013 season 


‘Bach Magnificat 
- December 15, 2012 — 8pm 
ena Boston 


Mozart Requiem | 2 

Fairouz Anything Can Happen 
=~ Boston, premiere 

March 17, 2013 — 3pm 

Sanders Theatre, Cambridge — 


Orff Carmina Burana 
May 11, 2013 — 8pm 
Sanders Theatre, Cambridge 


“It makes me 
» less cynical. 
== I hate that.” 


S * Tamsen 
Cambridge, Mass. 





‘tewbur 


90.gwbur 


" Boston’s NPR® news station 


